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TrGW: PROGR NtS TRS taht. Bs. debe Gs oS eww 0 ale cul She enw Sere OO Ore Os 2 Sew Charles Ives 
. (1874-1954) . 


In the past few years, sociological protest has become an everyday phenomenon. Yet protest is 
nothing new—indeed a history of avant garde ideas and movements is also a history of artistic 
protest. 


With’ these three short pieces, written early in our century, Ives presents a musica/ protest against 
Europe’s stylistic domination—he carries her pedantic cantrapuntal devices to absurd conclusions! 
In the first piece the device under discussion is melodic inversion; in the second it is ‘‘chorale 
style’; and in the third, canonic treatment of the melodic “‘row’’ which is the theme of all three 
pieces. 


WORE ONES b6 shenonistcasenick oss eer das £00 4600 0F OS KR ewes Henry Cowell 
The Banshee (1925) | og. (1897 - 1965) 


_ Henry Cowell freed pianists from the tyranny of the keyboard. His recognition of the piano as a 
“total” instrument paved the way for John Cage’s prepared piano, for wide use of harmonic 
clusters, and for the increasing interest composers have shown for plucking, strumming and 
drumming directly on the piano strings. Contrary to popular belief, playing on the strings, or even 
. preparing the piano as described below, will not damage the instrument if it is done carefully 
and correctly. : | 


Prelude No. 4 for piano and electronic sounds (1966) ...............0006- Morton Subotnick 
(b. 1933) 


Morton Subotnick was one of the first composers to master the compositional relationship of live 
instruments to pre-recorded electronic sounds. Working with a Buchla synthesizer, Subotnick has, 
in Prelude No. 4, written a piece which he says is autobiographical—backward from the present 
to his childhood. 


De WO Villy, darcit os a6 5 eed enamine ee mnie tne <ei 6 eee ee et John Cage 
The Perilous Night, Suite for Prepared Piano (1943 - 44) (b. 1912) 


Probably the most important pianistic oeuvre since Debussy, John Cage’s works for piano figure 
prominantly in each main style period of his compositional output. TV K6In is notated unconven- 
tionally—in a manner which permits each performer to make essential decisions about its content, 
but not about its form. 
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The piano for The Perilous Night is prepared with pieces of rubber and felt, screws, bolts, washers 
and bamboo. A book explaining how to prepare your own piano (for this piece and others) has 
recently been published by the Colorado College Music Press. Entitled The Well- I-Prepared Piano 
it was written by Richard Bunger and is the first book on this topic. 
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INTERMISSION 


CONROE es os 8 iid & ds seed eed ane ew iene Uarelaes bE ee Henri Lazarof 

(b. 1932) 
Cadence IV is presented on this program of avant garde music because it demonstrates how 
formerly avant garde techniques—interior piano sounds, rhapsodic exposition of materials, a short 
passage of guided improvisation at the very end of the piece—have been incorporated into the 
current international stylistic mainstream. 


- 


Pia Pied IE 5 cs inca tas io ncp ea eaewinmsnsea ces suspen setacces oui Harold Budd 
Dragonfly Cymbal (1972)—(performed simultaneously) - - (bv 1936) 


In direct contrast to the total-piano international style is the almost reverent feeling-by Hal Budd: 
that the piano is a simple and beautiful and profound instrument, both for its ability to transmit 
pleasing sounds and its value as an objet dart. 


Music for Prince Albert, theatre piece for piano..................e05- ae aie % Elliott Schwartz 
and tapes (1969) 7 - (b. 1934) 


While living in England a few years ago, Elliott Satie came to admire the person and times of 
Prince Albert, Royal Consort of Queen Victoria. This piece is a nostalgic reminiscence of Albert's 
epoch. Because Schwartz’ score specifies visual aspects of the performance as well as th aural 
events, Music for Prince Albert falls into the genre known as ‘‘theatre music’”’. 


—Richard Bunger 


NEXT EVENT: Monday, February 19th,.1973 
Katharina Wolpe, pianist 


NEXT THURSDAY EVENING SERIES: March 15th, 1973 


Czech Nonet, assisted by Adele Armin, violin 











